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The Boston Raphael: A Mysterious 
Painting, an Embattled Museum in an 
Era of Change, and a Daughter’s Search 
for the Truth.
By Belinda Rathbone.
Nov. 2014. 328p. illus. Godine, $29.95 (9781567925227). 
708.144.

In February 1970, Boston’s Museum of Fine 
Arts celebrated its centennial with the unveil-
ing of a major acquisition, a newly discovered 
portrait by Raphael. The painting was to be a 
“little pinch of the Renaissance” for the city, 
symbolizing the MFA’s success on the interna-
tional stage, and the influence of its longtime 
director, Perry Rathbone. Within a year, the 
painting would be wrested from the walls of the 
museum by customs officials and returned to 
Italy, its attribution overturned and Rathbone 
discredited. His daughter, Belinda Rathbone, 
takes a journalistic approach to her father’s sto-
ry and this little-known art-world controversy, 
charting the influences of money, prestige, 
and nationalism on the notorious acquisition. 
While the details of secret meetings, foreign art 
“sleuths,” and glamorous patrons are fascinat-
ing, this chronicle ultimately tells the larger 
story of a museum questioning its role in an era 
of change, poised between classic and contem-
porary collection practices. Rathbone brings to 
the forefront the MFA’s struggles with audience 
engagement, provenance research, and the cul-
tural repatriation of objects, issues that remain 
pressing in museums today. —Lindsay Bosch

Brian Jones: The Making of the Rolling 
Stones.
By Paul Trynka.
Nov. 2014. 432p. Viking, $28.95 (9780670014743). 781.66.

The history of the Rolling Stones, the au-
thor tells us, isn’t quite what its chroniclers 
make it out to be. As told by the band over 
the years, the history of the Stones rarely men-
tions Brian Jones, who died in 1969 and who 
was the band’s founder and original leader. 
Jones was already an accomplished guitar-
ist when he met his future bandmates; he 
brought the Stones together, even thought up 
their name (it comes from a song by Muddy 
Waters). The book is based somewhat on pre-
viously published sources and draws heavily 
on extensive  interviews—the list of interview-
ees includes Keith Richards, Pete Townshend, 
Bill Wyman, Marianne Faithfull, and dozens 
of others (although Mick Jagger’s name is ab-
sent from the list). One of the author’s goals is 
to trace the short, tragic, incredibly influential 
life of Jones, who was ousted from the band 
shortly before he died; but perhaps his big-
ger goal is to reposition Jones as the Stones’ 
founder, as the man without whom there 
would have been no Rolling Stones. He suc-
ceeds admirably. —David Pitt

The Clash: The Only Band That Mattered.
By Sean Egan.
Dec. 2014. 230p. Rowman & Littlefield, $45 
(9780810888753); e-book, $44.99 (9780810888760). 
782.421.

Economic decay in Britain during the 1970s 

and the overt commercialization of rock led to 
the creation of punk rock, and no punk band 
enjoyed as much critical acclaim as the Clash. 
The Sex Pistols may have attracted most of 
the controversy, but the Clash, led by lead 
vocalist and rhythm guitarist Joe Strummer 
and vocalist and lead guitarist Mick Jones, 
was in a category by itself. Literate and angry, 
the Clash combined potent street poetry and 
powerful rhythms to create politically charged 
songs with a strong leftist ideology that at-
tacked class warfare, nuclear annihilation, and 
generational ennui. It thought it could change 
the world with such songs. Egan chronicles 
the history of the “only band that matters,” 
offering intelligent commentary on individ-
ual songs. Although the Clash disbanded in 
1986, and Strummer died in 2002, the Clash 
remains an influential band—Billy Bragg, 
Bono, Green Day, and the White Stripes are 
among their musical offspring—and several 
of their albums are considered iconic works in 
the rock canon. —June Sawyers

David Hockney, 1975–2012: A Pilgrim’s 
Progress.
By Christopher Simon Sykes.
Nov. 2014. 448p. illus. Doubleday/Nan A. Talese, $40 
(9780385535908). 740.92.

Sykes continues his meticulously detailed, 
multivolume biography of the ever- replenishing 
font of creativity that is artist David Hockney. 
The second installment begins with Hockney 
simultaneously enjoying and fleeing from 
fame as he touches down in Los Angeles, Paris, 
London, and his home in Yorkshire, all while 
perpetually drawing, painting, and taking pho-
tographs. Nomad that he is, Hockney develops 
a passion for cross-country drives, which shape 
his landscape paintings and spectacular opera 
set designs, while his own life turns operatic as 
he struggles with faltering relationships, AIDS 
tragedies, and hearing loss. Sykes articulates all 
the verve, ingenuity, and complex struggles in-
volved in the protean Hockney’s deep inquiry 
into the nature of perception while also illu-
minating his influences, from his “great hero,” 
Picasso, to Ingres, Thomas Moran, and Chi-
nese scrolls, and recounting his eager embrace 
of new technologies and the resultant complex 
photo collages, sumptuous iPad drawings, and 
stunning, high-definition videos. Working 
with panache, “tenacity, and energy” through 
both depression and exhilaration, Hockney 
is an artistic genius in perpetual motion, de-
claring, in his seventh decade, “I’m only just 
finishing my middle period.” —Donna Seaman

Elvis Presley: A Southern Life.
By Joel Williamson.
Nov. 2014. 384p. illus. Oxford, $34.95 (9780199863174). 
782.421.

In 1955, following a performance in Jack-
sonville, a young Elvis found himself cornered 
by a horde of screaming teenage girls who 
then proceeded to tear off his clothing. El-
vis’ suggestive gyrations unleashed hysteria in 
southern girls, traditionally known for their 
purity, encouraging them to become uninhib-

ited. “Teenage girls in America created ‘Elvis,’” 
states Williamson in this investigation of the 
role women—among them the singer’s moth-
er, teachers, employers, employment agency 
clerks, girlfriends, and fans—have played in El-
vis’ development. With the passage of Brown v. 
Board of Education, the 1950s was a time of so-
cial and cultural upheaval. Williamson points 
out that it is no coincidence that midcentury 
Memphis and its environs, with its legacy of 
slavery, was fertile ground for an expressive 
culture, not only producing great black blues 
singers like Howlin’ Wolf and Muddy Waters 
but also writers such as Faulkner and Tennessee 
Williams. Williamson deftly examines the role 
of gender, race, class, religion, and generation 
in its relationship to Elvis, but, unfortunately, 
he gets bogged down rehashing Elvis’ naughty 
ways. The definitive accounts of Elvis remain 
still Peter Guralnick’s Last Train to Memphis 
(1994) and Careless Love (1999). —Ben Segedin

 Experiencing Leonard Bernstein: A 
Listener’s Companion.

By Kenneth LaFave.
Dec. 2014. 198p. illus. Rowman & Littlefield, $45 
(9781442235434). 780.92.

On the next-to-last page of his survey of 
Leonard Bernstein’s compositions, LaFave says, 

“I fully expected Bernstein 
the composer to shrink” as 
the book burgeoned. The 
reverse occurred. Bernstein’s 
music revealed more and 
more structural glories, such 
as the informing use of the 
tritone in West Side Story, as 
well as an overall profile at 

once traditional and avant-garde. Bernstein 
clung to tonality and argued against atonal 
and 12-tone composition per se while exem-
plifying how to use 12-tone rows within tonal 
works. He leaped into the orchestral percussion 
revolution that led to minimalism, and he pio-
neered injecting pop-music styles, performance 
techniques, and instruments (electric guitar, 
Hammond organ) into otherwise classical or-
chestral and singing ensembles to produce the 
sui generis Mass, “the best-selling multiple-disc 
classical recording in the industry’s history.” 
LaFave’s greater-than-anticipated enthusiasm 
for his subject shows in the liveliness of his en-
grossing readings of Bernstein’s scores, which 
include thorough plot précis of the composer’s 
dramatic works, including the musicals, the 
movie On the Waterfront, Mass, and even the 
violin concerto Serenade after Plato’s Symposium 
(based on a drama of sorts, after all). Reading 
his descriptive analyses seems the next-best 
thing to attending actual performances—quite 
an achievement for a series book. —Ray Olson

Gil Scott-Heron.
By Marcus Baram.
Nov. 2014. 320p. illus. St. Martin’s, $26.99 
(9781250012784); e-book (9781250012791). 782.421.

Songwriter and performer Gil Scott-Heron 
made his indelible mark with such scorching 
songs as “The Revolution Will Not Be Tele-
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